
146 Brooklyn Says “Move to Detroit.”

A Walk in Africville adopts strategies to coun-
terbalance visibility asymmetry in contested 
heritage landscapes.  Contested heritage 
troubles the North American landscape where 
people have lost land rights on the basis of 
ethnicity, skin color, and economic or political 
status.  A walk in Africville pilots new method-
ologies which blur the boundary between past 
and present, creating activity in contemporary 
landscapes that is historically situated. 

CONTEXT
Africville is a community hailing from black 
British Loyalists, colonial slaves, early 
Jamaican immigrants, and other early immi-
grants to Canada of largely African descent.  
The land - in what is today Halifax, Nova 
Scotia - was settled by British Loyalists over 
200 years ago.   However, during Halifax’s 
industrialization and modernization this land 
was degraded by the location of an abattoir, 
prison, infectious disease hospital, shipping 
port, hazardous waste disposal, rail line, and 
city dump in its environs.  Also during this 
period Africville was denied basic city services 
like sewer, water, electricity, plowing, gar-
bage, and building permitting.  Despite these 
prejudices the community developed kinship 
and economic ties, skilled trades, education, 

and their own civic infrastructure.  Ignoring 
these advancements, during the 1960s the 
City of Halifax relocated Africville’s residents 
under a campaign of ‘integration,’ developing 
the land for a shipping port and highway. A 
2003 report by United Nations cited the his-
toric activities of Halifax as racist and recom-
mended reparations (Tattrie 2010).

In the decades since, the residents have gath-
ered at the site for yearly reunions and advo-
cated for recognition and reparation.  In 2011 
the city provided funds, land, and the estab-
lishment of a museum housed in a replica of 
a church bulldozed on a Sunday morning in 
1968 (Nelson 2008).  Within Africville today 
there is conflict about the battle for legacy 
ranging from forgetting to complete commu-
nity restoration (Tattrie 2010).  The proposals 
here straddle these responses, facilitating 
discourse without ascribing to any particular 
path.

METHODOLOGY
The proposals were developed through his-
torical research and conversations with the 
Executive Director of the Africville Museum.  
They recognize events, experiences, and 
place with operative interventions.  They host 
activities like witnessing a forgotten view or 

a restored domestic garden, working a pro-
ductive garden, receiving baptismal rites, or 
gathering for annual community reunions; 
situating lived experiences in a historical con-
text without relegating the site to history.  By 
amplifying Africville’s visibility in the social 
imagination of the city they disrupt con-
temporary efforts to minimize or erase the 
Africville story.

CONCLUSION
The proposals here, however, are place hold-
ers.  Sketched from the imagination of an out-
sider with no story to tell of the place, they 
serve simply to set up a conversation about 
walking, remembering, and restoring.  They 
anchor debate and advocacy and anticipate 
dialogue between stakeholders, allies, and 
researchers in future symposia on the topic of 
developing the Africville Walk.  They emblem-
atize visceral strategies for heritage visibility 
to broaden the social imagination and the 
platform for our conversations within it.  And 
point to the opportunity for the techniques 
of planning, landscape, and architecture to 
vocalize and visualize the stories of a com-
munity previously disenfranchised by these 
same tools. 
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